
 

 

Abstract painting engages me in a complex process of decision making, its slow unfolding language of 

interconnected relationships is fraught with harmony and discord.  Paint and ground, how can it say 

what can’t be said? Form is everything. Content is everything. It demands time. It demands 

consideration. 

I am an abstract painter and as such I cannot ignore the histories of painting. I am eager to uncover and trace a 

lineage in Modernism’s abstract painting and to follow its threads that lead to contemporary women abstract 

painters and myself. My paintings reflect my feminist ethos and through my practice I investigate and challenge 

patriarchy. I critique the canon, Modernist ideologies of male genius, quality and style, autonomy of the artwork, 

form over content, mastery over materials, singularity and closed fixed meanings. My work plays with the 

language of painting, form, scale, colour, gesture, trace and tradition all have their say. I paint the many 

possible readings of its materiality and its potential to embody and articulate my psychic and physically held 

sexualized subjectivity as a woman.  

I take pleasure in the different registers of painting language. At one, small brush, slow, painstaking, 

measured thin flat skin, super mindful repetition. At two, big brush, full to bursting big brush, heart 

quickening gesture, thick textured trace.  They ‘don’t go’.  

They create a contradiction between each other causing in my mind a fissure. The incompatibility of 

gestures refuses that ego-centred trace, singular ‘mark of the artist’ a symbol of distinctive style and 

mark of quality, the ‘one form’. One gesture works against the other finding moments of connection 

and harmony but ultimately retains its difference and ambivalence.  Different times and different 

places, all the same. An ordered pattern is satisfying, even comforting to read and be part of.  

Disruption = Change. Change is not always such a comfortable feeling. Images are caught in flux 

whilst trying to make sense of themselves, reconfiguration, a coming into being; missing pieces trying 

to form a whole. 

I contextualise my painting through referencing texts by art historians and artists such as Rosemary 

Betterton, Hilary Robinson, Griselda Pollock, Rebecca Fortnum and Rosa Lee. The writings of French 

feminist, philosopher and psychoanalyst Luce Irigaray also informs my practice. It is through their 

analysis of the symbolic order that certain alternative concepts concerning the reading of the 

materiality and embodiment in painting which ‘are productive in the search for feminist critical analyses 

of contemporary art practices by women, not because they explain the work, but because they can 

help make those practices more legible.’ Robinson, H, (2006) ‘Reading Art Reading Irigaray: the politics of art by 

women’. 

 
Women want to make art, they want specifically to paint, a desire which is 
as much about wanting the right to enjoy being the body of the painter in the 
studio – the creative self in a private domain – as it is about wanting to express 
individualistically the none the less collective experiences of women. Pollock, G, (1992) Painting, 
Feminism, History   

 

It is this historical and personal position of the ‘body of the painter’ as woman, producer of art and 

meaning that I want to make visible, and claim. I do this by means of weaving, multiple, calculating 

STRATEGY. 
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